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Eve

sk ar an old guitar and won-
der about the places ir's been?

Although the collectars’ ethic prizes

the “clean” ones that have never seen

the light of day, an instrument “undes

50 years™ carries little musi-
cal history, since by definirion it has

hordly ever beer played.

wed here s in far from mine

condirion, bur has an encrmon

legacy both as a restament to the

maker's art and as a perfarmer’s rool

thar

been enjoyed

ers and listeners

tions of

This Euphonon “best grade” guicar
was built during the late 305, most

al user named

likely for a profess
Mill

still haunes the headstock

¢, since the ghast of that name

Years later,

\lialIN

rhe guitar came into the hands of pre-

mier American (ingerstylist Srefan

Gressman, whao used it extensively for

and

recording and touring in the 70
early 80s.

While interest in and informarion

about instruments buile by the Larson

brothers of Chicago has expanded

HITHTH

considerably over the past L0 years,
mostly due to the efforts of Larson
descendant Robert Carl Harrman,
(VGO
arive enigmas. Unlike Martin or

assics 3 and &), they remain rel-

Giibson with their factories, sales net-
works and catalogs, the Lazson hroth-
ers (Carl and August) ran a owe-man
shop and were essentially prolific
handbuilders, using a variery of brand
d of about 40 years.

names OvVeT a peri

Same instruments were built "to

order” to be sold by other concerns,

but Euphonon was a “house” brand
sold primarily by the Latsons them-
selves, Euphonons vary considerably
in derail—generally they are large
high-grade flattaps made during the
later 19305, the final years of the
brothers' partnership. Similar gul-
tars with the Prairie Stare brand fea-

Larsons' parented metal sup

rure thy

port rod in the body—as a tule,
Euphonons do not. While this is a
large insrrument for its time, with a

bady 16" wide and 4.5" deep, by




Lurson standards ir's a middlew

ght—
Euphanons and Prairie Stares can
rum e 17 19" and up!

Often described as reminis-
cent of a Gibson J-185, this guitar
predares thase 167 jumbos by
more than 10 years, and is the
of the carliest 177
00—s0 who designed
this still-popular bady? The patent-

contemp

rosewond S

ed laminated bracing fearuring
strips of ebony sandwiched
into the spruce wp braces
has kept the genrle arch of
the top true despite very
light construction, and
conribures ro the spec-

racular cound these gui-

tars are known for.

Many high-grade Bupho-
nons were made wich Bra-
zilian rosewood back and
sides—the gently sunbursted
flamey maple used for this one is
less common. Most have distinet
individual feacures rypical of handmade
guitars. This example is missing the
usual curlicue inlay in the oversize
headstock, but had “MILLIE” inscribed

horizontally in block capital lerters,

Some previous owner with no regard for
history andfor a deficient sense of
humer excised the pearl, and over-
sprayed the resulting puttied-up wound.
A POX ON THEE, [ say! The 254"
scale laminated maple neck is slim

“modern” feel-

(14" and surprisingl
ing—the result of being designed for the
smaller hand of a female performer?

The engraved inlay in the ebony
5

fingerboard is the regular deluxe pat-

tern with a less commen extra doodad
ar the 12th frer. The abalone top inlay

is made up of many small pieces ome-

what randomly dropped into the e

channel—not as neat as a Marrin siyle

43, but equally impre from a dis-

tance! The oversized torfoise pick-
guard is unusual locking, but the
same fitting can be szen on sever-
al contemparary Larson Jumbos,
Euphanan pickguards come in
various designs—the resulr of cus-
tomer preference ar the brothers’
whim?
The ariginal bridge is long
gone, but would have been a
rectangular affair sporting
star of clover inlays on flat-
tened pyramids, Openback
Grover  “butrerbean”
tuners were replaced by
gold Grover Rotomatics
during the 705, and rthe
nut, frees, and saddle are
al of the mod-

newer—Ly
ificarions that lang-serving
guitars undergo during the

course of thetr lives. An area of

the back appears to have been water
damaged and overspraved in the distant

avious hard-strumming users

pust, a
have left their marks in the top.

So in rthis mint-conscious age, is

this guitar a collecror's alse-ran! Nor to

anyone who plays ic! Besides the unusu-

ally powerful response, the nicest thing

abour 2 “collectible” guirar as “played

in" as this is that there is not the intim-
idation factor of a mint piece, where

worth 31,000 or so. This

each ding




guitar is absalutely “user-friendly!”
Both the feel and sound of this instru-
ment are as close to fretred perfection

1 it gets, and if your tonal taste tuns to

the sharp crack inherent in a maple
by, ther “Millic” knows no equal!
The history of a guitar as unique as
this spans half a century of musical
and cultural change, In the late 1930s,
the radio was the deminant medium,
ISA, thousands of

enrerrainers plied their trade “live” on

and all over the

the airwaves every day. While those

whe recorded commercially are re-

membered raday, many stars of the

et were just as well loved in their

time for the live broadeasts that were
most performers’ bread and butrer
Th
“Hillbilly” ficld. Often, larger stations

was especially true in the

such as Chicago’s WLS presented
weekly radio bam dances thar lasted
for hours, and fea-
tured a wide vari-
ety of country
music talent, It is
prabable char the
Millie who played
this guitar (or the
player who named
his guitar “Millie,”
a less likely sce-
nario} worked in
Tao

project over the

this milie

open mikes of live
radio, a guitar had
to have extreme
power and defini-
tion, and mase of

these enrerrainers used the besr avail-
able instruments, Martin Dread-
noughts and OOO's, Gibson flatcops

or archtops snd the Larsons” Prairie

Srares and Euphonons. What are now
considered the mast desirable flartop
guitars of the prewar golden era were
builr for rhis marker.

West Virginia's WWVA fearured
among many performers a young lady
named Millic Wayne, dubbed “The
Singing Rangererte.” The only pho-
wographs unearthed of her show a D-
18, but several of her fellow WWVA
stars played Larsons, as did many WLS
Millie Good of the Girls OF
The Golden West, a popular yodeling

ul

duet, wasn't an onstage guitarist; her
sister Dolly handled rhar,
Sowhe was the Millie who gor this

guitar from Carl and August Lars
We may never know, or a picture might
ke found ar this weekend’s flea mar-
ket—let us know if vou've gota clue! By
the time this guitar surfaced in the mid-
705 the radio enterrainer was a thing of

ast, but interest in music played on




at u high point, and

high-gualivy Dattops wers ar a premiunm.

The major manufacturers were turning
out instrumens thar were more armned
to profitability thun sound yuality—
“seage props.” i the words
of Gueorge Gruhn—and the

inferest in prewar instru-

wents led w a lourishing

rade in older raviries such us

this one
W

abaur rhe histary of the

le lictke was known

Larsom Brovhers, the guitars
they 1

fi hehind were recog-

| by connuisseurs as

ing amang rhe finest ever

This

built. Euphonon

surfuced in

2o, then was broughe
to Mew York und was w0kl
to Srefan Grossman, one of

Blues/Ragrime fin-

werstyle guitar movement.
Grossman  was/is well
koown nor anly as a per-
former, but also as un edu-
cator who dida great deal w0
promote a range of flattop
guitar styles, mast parricu-
sev of Reverend

larly the le

Gary Davis, wich whom he
had studied. In his July
19
“My Fuvorite Guitars,” this
Ex

Cruirar Playey column

honon is actually listed

as his second-favorite guitar, afrer 2
1930 Marein OM-45. (Which s kind of
like coming in second to Secretariar or
Bug
beal] Ar thar time, Grossman caf

Bunny—some things just can't be
d

ered this maple Larson brothers cre-

atiun the perfect *Rev. Gary” guirar,

presumsbly since the soud is reminis-

'string snaps and @ driving percu

cent of the | Javis plaved, bur the
sraller, much lighter body sives o far
mwre responsive tone. He deseribes the
sound s “funky,” and that is certainly
7 rhe records

borne aur by for exarmple,

the riack “Tightrope” from the LD
Bottlencek Sevenade, where sli

feel are the order of rhe day. Many of

the recordings Crossian mad in the

wick-late 70s fearure chis guicar, and i

you would like o soundtrack 1w these

pheres, they are certainly worth seck-

g, Grosseman’s recondings are very pui-
tarist-friendly—besides offering buok-
ab

which guicar is p

lets of

ure, he often tells you

Since

that time, the guitar has changed hands
rwice, but cach time
it has gone to an
vwtwer who plays her
regularly—Millie

may nat be a “Srar

Guirar”

case yer!

As this century
draws to a close and
the cultural relics of
the past hundred
ve from rhe

ald studl”

“collecribles,”

year

stutus of

ewriing a bie of pl.

able musical hisrory
his becomy

st

1o many people. The

Lrue importand
an instrument like

this is no

Tine apy

i an Appred

he sounds built
and played tars ir,
At nearly the close

of two lifetimes

spent perfecting

frerred insrrument:

arl u Augusr

Larsan creared chis not

que guitar

just for Mil whoever she was, hur

far the generations of pickers who
ser. With a Lirtle luck,

e will comtinue to provide

e
this “M

musicul pleasure for the century ro

d heyond.

Peer Stuart Kohman
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